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Meditation, mystery and exuberant haroquism

by Chantal Oederlin

There’s magic in the air at
the Galerie Villamont, Lau-
sanne where the young pain-
ter Daniel Lifschitz shows
until May 25. The paintings
are a joy. Small exquisitely
framed, executed in tempera
with the artist’s own techni-
que which builds up succes-
sive layers of color, they
carry the viewer into a pri-
vate world of meditation and
mystery.

Lifschitz gives us that ra-
rest of sensations — serenity
— through firmness of com-
position even in the most

“dreamlike of landscapes ;
tension that at all times com-

“— mands and balances superb

color sensibility with appa-
rent effortlessness.

This is especially evident
in painting such as Rivages,
Eté, L’horizon which are at
the limit of abstraction.

Born in Bern in 1937, Lif-
schitz now lives in Bologna.
He came to painting after
two false career starts.

First, archeology. Then
the life of an Israeli kibboutz
and a trip to India. All aban-
doned.

Finally, a chance meeting
with a talented artist, De-
nise Voita while in Patmos,
Greece, proved decisive in
launching him on a career
as a painter now so abun-
. dantly full of promise.

He owes D. Voita not so
much a technical teaching
as a strict discipline and a
sense of dedication to his
work,

If one wants to switch to
a completely different atmos-
phere, one may go to the Ga-
lerie Valloton currently show-
‘ing works of Emilio Beret-
ta (until. May 25).

There, no:dream, no eva-
nescence, no Japanese water-
color effect, no mystery, but
vigourous paintings in which
figures seem slightly restric-
ted and ready to take off in a
baroque flight.

It is not really surprising,
as Emilio Beretta is mainly
a specialist in frescoes and a

TALENTED TESSINOIS:
Emilio Beretta’s paintings now on show at the Galerie Vallo-
ton in Lausanne until next weekend. Beretta is also a well-
known stage set designer and a specialist in frescoes and
mosaics.

mosaicist ; for him large
walls or ceilings are a more
natural field of expression.

Some of his best work can
be found in churches of Swit-
zerland ; a special mention
should be made of the church
of Mézieres in Fribourg,

Stage set designing done
for the Grand Théatre of Ge-
neva has also provided him
with wide space to organize ;
architecture designed for a
spectacle comes naturally to
a painter who demonstrates
such an affinity to the baro-
que tradition.

The  scenery 'made for
“Carmen ” in 1964 was par-
ticularly striking,

Born in Tessin, the Italian
speaking part of Switzerland,
Beretta is heir to a grand
manner of dealing with both
profane and sacred worlds.

This exuberant baroquis-
me is, only with a certain dif-

“Midget dancer,” one of artist

ficulty, contained within the
canvas and his still-lifes are
rather cluttered and too
fragmented.

He also loses in a certain
way the very fine color rela-
tionships found in his fres-
coes and has a tendency to
darken excessively his pa-
lette, )

But, by inserting this exhi-
bition into the context of his
creation as a whole, one can-
not doubt or deny that Emi-
lio Beretta is a Swiss artist
of great talent and extraordi-
nary richness of invention.

He is an artisan in the
old meaning of the word ;
he can turn his hand equally
well to decorating a church
or a pub, illustrating a mis-
sal, ornating earthenware or
composing theatre costumes.

Here, lies the greatest ta-
lent of Emilio Beretta and
his profound originality.




